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Michael carried us right into the world of the story at the start of the show by narrating the sights 
and sounds of the journey by car and on foot from Llantwit Major to Lleu's stronghold at Tomen y 
Mur on the moor above Trawsfynnydd, complete with traffic jams on the A470 and the excellent 
view of the defunct nuclear power station afforded by the top of the motte at Tomen y Mur. The 
journey finished with the view of the night sky from the same spot and picked out the constellations 
whose Welsh names make them the strongholds of characters in the story, thus establishing both 
that they are mythical figures in the story and that they are still resonant names today.

The music was fabulous and well integrated into the telling, with Stacey's harp prominent, 
alongside the accordion and drums. The musicians both told small sections and Michael sang at 
times. The music was a mixture of traditional Welsh folk song, a great jazz number and a lot of 
Stacey's own compositions, especially well used for the magical creations each time.

As someone who tells this story from Blodeuwedd's 'side', it was interesting to hear it told from 
Gwydion's pov, though there was thankfully no attempt to psychologise the action. The touching 
song the three of them sang when Gwydion found the baby Lleu in the chest made me cry, and 
brought out his love for Lleu, though thankfully they didn't attempt to imply that Gwydion might be 
his blood father by incest.

Special mention to the really extraordinary BSL interpreter, Julie Doyle, who interpreted from Welsh 
as well as English, including the songs, and during the joyful pre-interval song picked out women in 
the audience and signed to them individually something on the lines of 'no, you can't be the one to 
marry him, because he can't marry a woman born on this earth', which made me (at least) really 
feel part of the story.

There were some great long nobbly sticks which they brought on stage at the beginning and 
sometimes rearranged: this worked best with a twirly round one which Michael turned as Gwydion 
made a spell. It reached nearly to the top of the tent so I'm not talking about a twig here! It will be 
interesting to see this visual element developing as the show matures. It reflected the frequent 
referencing of features of the natural world.

Michael's storytelling was powerful, well paced, immediate and mainly in a high narrative style, as 
befits the tale, IMHO, with relatively few flashes of his quick wit and the complicite he creates so 
well with a sideways look and a big grin. Notable and screamingly funny exceptions were the intro 
to the interval - always an opportunity to prick the bubble of the story- and the brilliant way he 
picked up and used his accidental Spoonerism of 'wet nurse', which became a useful herbal 
remedy to give to infants (Get some 'Netwurs' today!)

It was a wonderful and sustained performance from all three, and they work together really well. 
They have developed the weaving of their skills considerably and it is a joy to see and hear how 
the music and the spoken and sung words intertwine and enhance each other. Story and music, a 
marriage made in heaven!

Anyway, that's me on the Fourth Branch. 

I'll shut up now


